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FOREWORD 

In the early '60s I was living here in Idle Hour with my two children and 
a number of their friends who made our house their home away from home 
and who took very good care of me. Most of them, in fact, are still are happy 
to work on various historical and restoration projects with me. 

One Saturday morning in 1963 came a knock on the door and Danny 
Kasten stood there to tell me they were cleaning out the Eastern arch of the 
Clock Tower and we had better go "now." 

So down we went. While I had little or no interest in antiques at that 
time, Danny and I were learning stamps with several others and we found a 
veritable treasure trove in the upstairs burned rubble, where a terrible fire 
had destroyed a theatrical production presented in the Artist Colony long 
ago. 

Unfortunately, the gentleman hired to clean out the barns had taken 
trucks full 0£ this history to the dumps, but he was an old friend, so he gave 
me a key and all through the following winter and spring, with no heat, 
Danny and I draggJd. home boxes of paper items plus a watercolor piled high 
on the burned rubble that my son Don retrieved for me. I then purchased it 
all from the antiq,ue dealer, Mr. 'Thsta. 

Danny and I had,. a ball that winter smelling like old raccoons, but 
carefully reading·and sorting ev.ery item before we kept or disposed ofit. 

In 1964, Adelphi €ollege moved into the empty Vanderbilt mansion and I 
became involved, with Bess Papandon, Wally and Sally Kachel, Orville and 
Ellen StewBl'd, Connie Kransteuber, Lavern Wittlock, B'etty Remmer, 
Mildred Van Wheel,, Fred Griffiths and a few others in establishing a new 
Historical Society. 

I was given the job, of excerpting out the old Oakdale news from the 
Suffolk County, New•· and I spent a year researching the m.aterial which 
became Book. I of the •Old Oakdale Histoey, • now out of print, and Books II 
and III, soon to be available .. 

At the same time, we became actively involved in saving the headwaters 
of the Connetquot River and the former South. Side Sportsmen's Club which 
had been zor,e~ industrial by the Town of Islip. It took us three years to 
break a six million. dollar industrial zoning,. put the park on, the National 
Register of Historic Sites to prevent Robert Moses' super concrete highway 
from running, tmroQgh it, and making it a, passive-use.educational classroom. 

Somewhere in the middle of this and the establishment of the Town of 
Islip Museum and the Museum at Connetquot, which took a tremendous 
amount of energy, time and money, Danny and I spent one more year going 
back into the ruins to retrieve everything that was left of the Artist Colony 
with the Thompson family's knowledge and consent. The watercolor I found 
in the ruins and purchased from Mr. 'Thsta turned out to be a Harry Allen 
Weston. I returned it to Lynn Morgan to give to Mr. Weston's widow, now 
Mrs. Frederick Patton. In return, Mr. Morgan did the drawings for the first 
five William K. Vanderbilt Historical Society Christmas cards which were a 
continuous sellout. 

In 1985 I decided to start a new endeavor, apart from the Historical 
Society. I went to Dr. Meskill, President of Dowling College, where I am now 
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an Associat.e Trustee. I asked him for a store on the highway where I could 
take items on consignment as well as direct donations to raise money for the 
restoration of the Vanderbilt Mansion and Estate, which I dearly loved. 

And so we start.ed an ent.erprise that, thanks to the residents in Idle 
Hour and those who believed in me and helped, now is thriving. 

Several wint.ers ago, my son and I finally got under the eaves in my attic 
to take out the stored boxes of Artist Colony mat.erial that had been there 
since 1963-64. 

The photographs and negatives were so dirty, just as we had found them. 
All the boxes of files on different Artist Colony residents still had that 
raccoon smell. The bits and pieces of art work Danny and I found in the ruins 
and meticulously carried home hadn•t changed one bit. 

The print.ed material was there too, just the way I had put it into a big 
scrapbook. And obviously, it w«,uld not stand another 25 years without 
something being done to it. And we all believed that the people in the Artist 
Colony deserved a chance to see their history. 

So we went to the Dowling College Media Cent.er where so much of our 
work is done, and told Charlie McCabe of our plight. He suggested re
photographing all of them, even to having the negatives developed and re
photographed to reduce the dirt. He loaned us an assortment of equipment to 
hold still the camera and subject under no glare glass. 

And so we ended up with 170 photographs of the Artist Colony Period. 
We included art work in color where possible. Some had been shown at the 
first Dowling College Restoration Committee Tour of the mansion and Artist 
Colony. Some were Christmas cards found in the rubble that Danny and I 
had meticulously collected and retrieved. Don Weinhardt joined us and 
worked with the printed mat.erial which we are continuing to collect. 

The end result was superb. The collection has been catalogued. Many of 
the paintings have been reframed and a selection of these works has been 
compiled for this booklet. We soon hope to have a permanent location for 
many of the larger artworks. 

• I do want to thank everyone who has believed in my efforts to preserve 
our local history. They have added so much to the enjoyment of my work and 
to future generations of history buff's. I also want to add a special note of 
thanks to Gloria Schetty-Plante and Muriel Petersen, formerly of Dowling 
College, and now with Laurel Publications. Their interest, dedication and 
professional knowhow have enabled me to share these important historical 
mementos in printed form with so many folks over the past 20 years. . 

I hope you enjoy this current look into the Artist Colony becauae it repre
sents a piece of post-Vanderbilt history - saved because of a lot of years of 
work and effort by people who cared. It is finally opening another door to our 
local history. 

June 1992 

&tty Kuss 
Chairman 
Dowling College Restoration Committee 
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IDLE HOUR ARTIST COLONY 
In 1926 Lucy Pritchard Sawyer Thompson and her son, William, III, 

devised the idea of beginning an artist colony on the former William K. 
Vanderbilt, Idle Hour, estate in Oakdale. Lucy Thompson purchased the 16-
acre farm area from Edmund G. and Charles Burke, who had bought the 
entire 900-acre estate from Harold S. Vanderbilt. Harold had inherited the 
estate upon the death of his father William K. Vanderbilt in 1920. 

LUCY P. S. THOMPSON (Mrs. W. 1'1. JR.) 

WILL ~e IIT HOMC r~M THltCC UHTIL NINC llrTC~ 

MID-t>IIV IIP~IL THC CIOHTH TO IIPRIL THC THIRTCCHTH 

S4 WCST rnh smeeT, STUDIO 401 • NCW YOllK. N, Y. 

Pl'IINTINGS cocL . "'""" . ••sTr.1.1 SCULPTURf 
WEl'IVING, DESIGNING IIND Hl'IND 
WROUGHT IRON - WILL oe ON exH1e1T - WORII 

or II O(lOUP or IIRTISTS RCSIDINO IIT IDLCHOUR 

IIRTl5T5 COLONY IIT OIIKl>IILC , LONO ISLIIND. 

William K. Vanderbilt had been a South Side Sportsmen's Club member 
and developed his country estate into a showplace along the &uth Shore. 
His 100-room mansion, designed by architect Richard Morris Hunt, was 
termed the most beautiful home in America soon after its completion in 1911. 
And Mr. Vanderbilt applied the same architectural detail to the other 
buildings on the property, including the carriage house, conservatories and 
dairy and livestock barns. 

When the Thompsons purchased the 16-acre farm area and the buildings 
•as is,• they saw the possibility of turning these elegant buildings into homes 
and studioe. They soon converted the great stable, cow barn, cheese house, 
calving house, bull pen, poultry area, piggery and clock tower into studio 
apartments without disturbing the original covered exteriors. The buildings 
did not have heat so living in them was restricted to the warmer months. 
The studio apartments were designed to be sold, but some were then rented. 

Lucy Thompson enjoyed a certain talent as an artist, and she 
represented several artists at her studio on West 74th Street in Manhattan. 
Turning the farm area into a working studio area for artists enabled her to 
carry out two of her interests -- art and real estate. At the Idle Hour Artist 
Colony she soon gathered a group of artists she knew and represented, 
including John Costigan, Harry Allen Weston, Carl Nordell, Lynn Morgan, 
Ernest Albert, George Elmer Browne, Edwin Forrest Murdock, Myron Van 
Brunt and Roman Bonet (Bon) Sintaa. 

An exhibit hall was set up at the Colony where annual art and sculpture 
exhibitions were planned. A -Jittle theatre" group was organized. Schools of 
dramatic art, expression, dancing, landscape and portrait painting and 
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N,,.. York .JJrc• ol l'N C,ulony, which la Ruon. 91:J, H E .. 1 :d1h S11tt1, 

THE SECRETARY • 

commerical art were to be arranged, according to the Colony's sales brochure. 
And salt water and fresh water pools were available for the residents' use. 

A Club House, with a lounge area and restaurant, known as the Tally Ho 
Inn, run by Bill Thompson, was open to residents for a membership fee of 
$10 per year and nonresidents for $20 per year. The land at the rear of the 
Colony was made available for members who wished to grow vegetables and 
flowers. Jitney service was to be made available to the railroad station 
throughout the season. 

Many of these creative ideas were carried out and the Colony enjoyed a 
flurry of success for several seasons, as evidenced by the notices of street 
fairs, exhibits and gallery shows, invitations to bridge and fancy dress 
parties and dinners at the Club. However, with the Depression, many of the 
artists were unable to meet their rent and mortgage payments and the 
Thompsons had to close these apartments, storing left.behind artworks and 
belongings in the barns. Bronco Charlie Miller, last of the Pony Express 
Riders, appeared at the Colony and lived in a log cabin where he carved folk 
art and totem poles. He helped the Thompsons in their attempts to keep the 
Colony viable. However, they were not able to keep the buildings in repair 
and soon new owners took over the various structures in the Colony. 

Today, artists continue to live in some of the units and other dwellings 
are owned by folks who enjoy the charm and uniqueness of living in a turn
of-the century legend. 
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1? 
AOPE notatall • 
-just a mil 111!:¥;, 
p_la~•,.,'/ood 
ls tlelid(J(ls a11d 
SU/f(/1/lflH'I.f/J' 11/'e 

.1.,,.;. tlellr;htltil • , • 
BREAKFAST· LUNCM • DINNER. .o,,,.,_ lo . 

O.UII lUNCHEONS I. 
#'I,. IIRIOGE MRTIEcl" 
.,,.1,LY•HO 114# 
IOL.EH0UJ:I ARTIST ~N'( 

VAN0l .. ■ILT S.8TAT'E " OAKDALII , L. I. 

Tally-Ho Inn 

Emmet, the chef, at the forge in the Tully-Ho Inn. At right, Betty Miller and 
Bill Thompson enjoy a dinner at themeeting place for the Artist Colony. 
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Edwin Forest Murdock 

Thompson's Village 
/Jlchour Anises Colon, 

E.uenJ• lu y,1\1 anJ yollr rrwmla 111n 

iavitution to viail 11n \ntim•ta 
l!,.1liiN1iu. u( 

PuinainAs by a Sek'<:le.! Group of 
Americun und Spanish Anists 

July 9th to July 19th 
Di,.,Uou.: Mnrick ..... '° 0.kdale • W.iw.r. 

A•w. .. iU .... tniu •I O.kd•M Sc•IW&. 

A11C-..,illotv 
lt.111yMill..r,. t :Jt" ir_ ,,. 

CATALOG 
of 

PAINTINGS EXHIBITE.D in CLUBHOUSE. 
Lllohov Artia11' Colony, -n.-n'1 Villa'9 

Owlalo, Lon& laland 

Jul-, 9th to Jul-, z~h, 1927 

I , ' fh• Sh•phenlou ........ .. .. Juae11h H . Uu1no11 
llwu U1bt, l..Mke .. Weld Jot.epb II . llu.1.1.1u 
Ju•t 1:iu .. muc Arovni.l ..... ................. ..... O. Glenn N1i1o·~11 

~- 'l'h,. l\lkl MIii ................. 0. Oh111D Ncw•II 
C.. N1JY1tlU.,_. ., ...... ... , .................... ll. Ol•u" N111w•II 

lh:111,ldo D,t ll•ddd ..... ROIDIIII &nwt (U,,111) 
~~. ll~rahkl 0-: MadrW ....... ................... kou11111 u~m•t C Oun l 
::,. La \.QI 0- Madrid .. .. ........ ....... llomou &11ct (Uou) 
:SU. C!c:aritltd ........... . ....... : .. . llo11~11 Uou.t (&111 
:U . Cb«olal• .......................... ... . .... Ruw:111 Dout t (Uo11 ) 

Ii . ..Urlrllll .......... . ............ G\IOrli• Ii. Sh•&•l1•nJ :S :!. C'hocolatit ....... ....... . ............ llo1na11 l:lunct UJou 1 

1. l'<trlRlt .................. ................ ............ OIM.lrCI' 0 . St.upberd 
I . l'urtt •ll ..................... ......................... Oeorc• U. Shu"lu:n.l 

A Gruup or l'uele ni ....... . .. llu1u.111 Uc, utt I Uuu ) 
.: I . Sl!vUla. S~ln ............... .... .. ............ .. Julio II~ Oi,•111 

9. Por\,..ll --- --.................. Ceurc• B. Sbeph. rJ 
10. Portn.lt .............................................. Ctorc• B. Sb• pbcrJ 

lbibjua ................ Julio 1:c Di"~" 
;:,;. C111M.rl't _____ Jullu Jc 111 .. ;:u 

11. Portral, ........ ...... ................................ Oeor1e 8. Sh•pherd 
12. Tb• Optn &e.a· ................................................ S.1urd Skou 

:$i,,:anl111h Cc..r; tua1,e ............ ............ ... _ ....... Jwllo d• Dlq;1.1 
:;~. 1-'ant.a1aic Un:.aw. .... _., ... _____ Jullu de U t.111; .i 

1;;, Old Sllv•r ........................................................ S-curd Skuu ::~. l...;l 1,av\: .... .................................................. Ju/lo dc lJic~u 
u. Se:pc.1a1Hr s .. .................... ............... . _ ....... Sec\lNI Slr.ou -1 0. l>atlu or P.h1.llurqul11 Uou1c ............ JoM:pll Llrudla- Uh,d:a1 

1'. 1•b• Old Stone Culler ..... ............................. Se1urd Skou 41. \'l('lOr llu):0•1 llomc .................... JOkph Llrud l• • lli11 tl:a 
U.i. J.louut.Ala L.ak•, Norway .................. ............ Se"urd Slu.u.1 ~::. t"h>licrmau·a llouaN la l '11K.ojea .... JU5eJlh Drut!h;-Ul.ttl io. 
17. O..u1 La VIiie Clou ...................................... Sc1urd Skott ◄ ;: . Ca,·e-lbll1.1rc.A ................................ Joupb Orudl•-lli.-d:i 
IM. In Th• MU1.111llcht .... . ............. &wcuN l,kOt,1 
HI. 1·b• Dlack llowl ................ .. ................ Sccurd Slllou 
!1>. Juu11e ~c•LI ................................ Homan llon•t (IJo11) 
:!' I. Jan• Cowl _ ...................................... Ra,maa Donet (Bo11) 

H . S.111\lllaaa Del Yu ........................ JON1,1b l>rudl111•Uh1.I.Ml 
4:i. V:1lldtWOU. Si,iala _ ...................... JOMpb Drudl1-1Jh1"1&• 
4\o. llauut...S Hock• .............................. JOMpb Drud la- lJlada 
n . 1'be Prlu~·• Cardcu ............. J~pll DruJla•Ulada 

: : . Hupaan Aqurhun ... _ ..................... Romaa Bonet. (Bon I 4$. l.aaaJaca1-.=, J.taUorc:a ........... Joaepll Dru4ll..-Ulada 
ti . Con11 l•lalMI ................................... Ho.aa• Douet (lSo•) ◄ ~• . o.ia. l,t,Nllll .......... . ............ JOMph Urvdl1•DlaJ9', 
:! -& . N•w Yorll Subway .......................... Rotuaa Dou.t (Dun) !.O. Ouuerlly _____ . £ . t'. Murd(K:k 
:!6. Hp.ul■II Dull ... - ............ ................... Hoinaa 8on•l (lklu) 
;tll. Ul.ukor -----........... Ru1aan O..,met (lion) 

!.l . Pcscy - - -------- E. F. N,11rduc:k 
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Roman Bonet (Bon) Sintas 

New York Subway 

Bon in front of traveling studio 
in Spain. From a newspaper 
clipping found in fire rubble . 
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Drawing used for UNICEF 
Christmas card. 



Bronco Charlie Miller 

August Hunt 

Sails at Sunset 
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Harry Allen Weston 

Christmas card 

Street Scene in Spain - Corner of the Market 
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Verizzo 

Edmund Malsch Maultaszch 

Teakwood. Torso 
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Carl Nordell 
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Bibi McManus 

Oriental Ladies on Foil 

Stallion 
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Lawrence Harris 

Paul 
Schwartman 
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Edwin Willard 
Demming 



.. -
Vignettes of Artist Colony Residents 

Paul Adams, #10 Tower Mews, advertising expert who divorced his wife and 
married Catherine Curtis. He had one of the larger apartments. His great living 
room was the show place of the colony, the great fieldstone fireplace capable of 
taking 6 foot or 8 foot logs. 

Emest Albert, painted, exhibited in the 1930 National Academy of Design, 
was a member of the National Arts Club, 1928, exhibited second year at Artist 
Colony. 

Nellie and Zimmerly Bryan lived in the Artist Colony for many years. He 
was an artist, she an interior decorator. 

Roman Bonet-Sinta1, (Bon), Spanish characterturist, painter, sculptor. 
Exhibited portraits of W. A. Thompson and Lucy S. P. Thompson and •NY 
Subway" in Artist Colony in 1928. Also exhibited in 1928 at National Arts Club. 

Jo■eph Bolton, exhibited Club House July 9, 1927 with "Shepherde1111; 
"Moonlight on Lake Placid," Exhibited National Arts Club, New York City, 1928, 
Member of National Gallery, Salmugundi Club and National Arts Club. 

Geor1e Elmer Browne, a talented artist who exhibited in 1928 at the 
National Arts Club and in 1930 at Salmugundi Club. Work found in important 
collections in United States. Regular exhibitor in Paris, Munich, Berlin, Rome, 
London and United States salons. His paintings hung in Luxenberg Galleries in 
Paris. One of his paintings •Bait Sellers of Cape Cod" was purchased by the 
French ~vernment. In 1926 he was decorated Officer De 1, Instruction Publique 
by France. 

John Co1tisan, exhibited 1930, National Academy of Design. 
Catherine Curtb, lived in #3 unit. President, Metropolitan Women's 

Athletic Club, later was arrested for bouncing checks at the butcher. 
Elizabeth Church, owned the duplex unit past Cheese House which was 

completely destroyed by fire and where firemen threw valuable antiques out of 
the top floor to the street below. 

Julio De Diep, exhibited July 9, 1927 at Artist Colony. 
Edward DePotter, a musician who lived on Golden Horn. 
John Dilke1, writer who lived next to Betty MacDonald and Austin Miller on 

Golden Horn. 
Edwin Williard Denuniq, Indian illustrator who did the illustrations for 

George Bird Grinnell, the noted Indian expert and explorer who had a geyser 

Louiae Szant.o 
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named after him at Yellowstone National Park. Leader in conservation 
movement, Grinnell was also a South Side Sportsmen's Club member. E. W. 
Demming was backed by people like H. D. Auchincloss, and the Roosevelt family, 
etc. He exhibited in National Arts Club, New York City. 

Jose Drudis-Biada, exhibited July 9, 1927, exhibited in 1928 at National 
Arts Club, New York City. 

Barry Dunbar, novelist, translat.or, worked for Shuberts on Broadway. 
Robeson Gore, artist who lived on Jade Street. 
Francis Gow-Smith, one of the most famous residents in the Colony. He was 

an explorer in the South American jungles, lived on Princess Gate, and finally 
succumbed· to fever from the tropics. His widow,, Carol, married: Lynn Morgan. 

Florence M. Greenwood, artist who lived on Jade Street and exhibited in 
the Colony. 

Lawrence Harris, I have one small piece of his artwork found in the rubble, 
absolutely enchanting. Looks like illustrations for children's· book. 

Catherine La,wson, sculptress. Her bronze head took Julia A. Shaw 
Memorial Prize of$300 in 1921. Member of the Academy of Design. 

Jean Leber, Jade Street, composer, musician. 
Robert LeSauer, famous actor who died in the Colony. 

Proposed.seal for 
stationery and 
air.port signs for the 
Suff o/,k Aero League 

Lieutenant Leslie MacDonald, aviat.or and" spark in Idle Hour hro Club. 
One of his guests,was Theda Rosche, the tlyingJraulein. Son of Flora MacDonald, 
brother to Betty MacDonald Miller. He lived on-Jade Street. Ille was decorated by 
Italian, and' French Governments. His airstrip was on the east side of Vanderbilt 
Blvd. and we have typed copy of the contract for Iille Hour t.o Bermuda flight. 

Eric Maunsback, did1 portraits of child's head and' Helen McCarthy (another 
of the residents in the Artist Colony) which were,on exhibit in the Colony. 

Edmund Malsch· Maultaszche, (also known as Eric or Dirk) - sculpt.or who 
sold pieces t.o the Bing Collection. I have letters to Mrs. Thompson asking her to 
bring his work for family Christmas presents. Exhibited sculptures of child and 
Helen McCadhy at the Colony. 

Olga Meervold, Costume designer who collected frogs of every kind. 
Exhibited Z'azz baby, old fashioned girl and gypsy at the Colony. Decorated letters 
with small watercolors. 

Bulle Fer:dina,nd Michelson, Pr.esident of Bulle Clock Company and co
inventor of Bulle Clock in the Eiffel Tower which runs· four years without 
rewinding. 

Betty MacDonald Miller, an artist and newspaper woman who was a 
member of the Board Studio Guild, Theater Guild, National Advertising Club, 
and Chamber Symphony Orchestra. Was the great-granddaughter of Donald 
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MacDonald, first premier of Canada. Married to Austin Miller, (Butz) actor, 
motion picture director, interior decorator and also an extra in Jack Holt's movie 
"Born to West." Assisted in Al Smith's last campaign. They lived on Golden Horn. 

Carl Miller, advertising executive who lived on Princess Gate. 
I¥nn and Carol Morpn lived in the Artists Colony for many years. Mr. 

Morgan's work was wide ranging in interest. His work is well-represented in the 
area. Mrs. Morgan's Bister, Marna, also lived in the Colony. 

Edwin Forest Murdock, painter, patent lawyer, exhibited on July 9, 1927 
at the colony and lived at Princess Gate. President of American Institute of 
Artists. 

Glenn G. Newell, exhibited on July 9, 1927 at the Artist Colony. Member of 
National Arts Club, 1928, New York City, and Member of National Academy and 
Salmugundi Club. 

Carl Nordell, portrait painter, and landscape painter, well known member of 
Salmugundi Club. 

Roselle Oak, etcher, artist, painter, printmaker. 
Frederick L Packer, exhibited his paintings "Sunset" and "Moonlight in 

California." Built an apartment in former dairy barn. 
Henry W. Parton, artist at second exhibit. 
Lorena Peabody, Christian Scientist advocate who lived on Jade Street. 
Waldamar and Bertha Peterson, owners of a theatrical company. 
Williard Proust, artist in colony. 
DeWitt Reed, writer, publisher and lawyer who lived in the colony. 
Robert Rohde, magazine and writer in the Colony. Might well be Robert 

Rhode, master detective writer. 
MiH Ryan, of New York opened a studio in the Artist Colony and has an 

apartment converted from one of the piggeriea in the rear of the quadrangle. 
Paul Schwartman, artist in the colony. His work is found on Christmas 

cards there. 
Louie Seybold, painted landscapes such as "Country Road in Winter." He 

built a studio under the sloping roof of one of the great barns with an immense 
skylight. His father was a newspaper publisher of one of the largest German 
newspapers in the United States. 

Georee B. Shepherd, portrait artisst exhibited at colony on July 9, 1927. 
Si1ard Skou, exhibited in the artist colony July 9, 1927. 
Louie Szanto, illustrator who got Mrs. Thompson to break a contract with 

another art dealer so that she could represent him. 
Lucy Pritchard Sawyer Thompson, founder of the Artist Colony with her 

son Bill. Lived at "The Gables," the old Vanderbilt laundry and had a unit in the 
tower. Her husband, William Thompson, Jr., has been vice president of Texas Co., 
Later Texaco. 

William Thompson, Ill, had his own unit in the colony converted from a 
duck house, and ran the Tally Ho Inn. 

Mrs. Elaine Goldinlf Tuthill, swimming champion (English Channel), who 
died in the colony. 

BaroneH Von Lllliankranz, portrait painter who exhibited in the colony. 
Myron Van Brunt, artist, decorator; did illustrations for children's' books; 

exhibited "Little Red Riding Hood," "Misa MufTet," and "Cinderella" in the colony. 
Everett Warner, exhibited, 1928, National Art Club, New York City. 
Harry Allen Weston, A.N.A. artist lived at #3 Tower Mews, was famous 

water colorist. His wife, Mama, was the sister of Carol Gow-Smith Morgan. She 
married Frederick Patton after Harry Weston's death. 

Arthur Woelfle, painter and exhibitor at 8800nd Colony exhibition. 
Wllmott Wood, owned a farm in Middle Island and raised pigs, but exhibited 

hand-wrought iron work in the colony. He also supplied the colony with wood. 
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Newaday / David L. Pokn!u 

Admirers surround Spirit of Hope statue next to Town Hall. 

PROFILE 

A Tribute 
To the Work 
OfWomen 

The elTorts or Myrna F. Taylor 
and many others have resulted in 
the installation of a bronze statue 
- a tribute to all women and 
their struggles with life's demands 
- in the Vision of Hope Garden, 
a mini-pastoral oasis on the 
grounds of Babylon Town Hall in 
Lindenhurst. 

Though the recently dedicated 
statue is small, standing less than 
two feet high, it is large in the 
hearts of those who helped put it 
in place. Taylor, town commission
er of human resources, one of 
those who led the drive to erect 
the piece, said the work by East 
Islip sculptor Eileen Barry is a, 
smaller version of a far larger 
work originally envisioned, but for 
which the funding goal was not 
reached. 

The small statue represents a 
woman soaring in the symbolic 
freedom of flight. "The statue is 
ideally suited for the handicapped. 
Wheelchairs can easily access it 
and roll up to it," explained Tay
lor. She added that the impetus 
for creating the garden, which was 
dedicated earlier this year, was ori
ginally to offer hope and support 
for breast cancer victims. But the 
purpose broadened out to encom-

pass a fl!I' wider scope with the in
stallation of the statue, to include 
paying homage to all the many 
kinds of grief and pain borne by 
women. 

" We formed a committee, and 
as a result it was decided to com
memorate the women who have 
survived and overcome obstacles in 
their Jives," said Taylor. She said 
this, of course, includes not just 
illness, but suffering from social 
ills such as "battered-woman syn
drome and Rpousal abuse. Taylor 
said the piece of art cost about 
$5,000, all of which was raised by 
selling the bricks that line the 
small garden's walkway, a symbol
ic pink ribbon like the ones worn 
in support of breast cancer vic
tims. The garden in season dis
plays azaleas, pink geraniums and 
is set off by a pair of large cheny 
trees surrounding the patJ:i. 

Taylor, an Amityville resident 
for 25 years, describes herself as 
an avid community worker. She's· 
active with the Central Long Is
land Branch of the NAACP and 
The American Jefferson Estates 
Civic Association ·or Amityville. 

Among the significant contribu
tors that made the garden and 
statue possible, said Taylor, was 
Brighter Future for the Disabled, . 
a Babylon nonproftt group. She 
said fund-raising was still ongoing 
to enhance the garden; Anyone 
wanting to purchase a "brick," 
which, in actuality, will be a name 
inscribed on a plaque to be placed 
in town hall, can contact the Bab
ylon Vision of Hope, Town of Bab
ylon Department of Human Re
sources, Town Hall Annex, Phel))8 
Lane, North Babylon, N.Y. 11703. 

• - BIii Kaufman 
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Don R. Eckelbeny, Painter of Birds, Dies at 79 
By MICHAEL POLLAK 

Don Richard Eckelberry, a prolific 
Illustrator who was one of the coun
try's foremost bird painters, died 
Jan. 14 In Bay Shore, N.Y. He was 79 
and lived In Babylon, N.Y. 

He died of respiratory failure after 
surgery, said his wife, Virginia. • 

Al Gilbert, past president of the 
Society of Animal Artists, said, " Don 
was probably In stature comparable 
to Roger Tory Peterson In the field of 
wildlife art and bird painting." 

As Illustrator of Richard Pough's 
Audubon Bird Gulde In 1946, Mr. 
Eckelberry portrayed virtually all 
the birds of North America north of 
Mexico In all significant plumages, In 
1,250 color pictures. . 

Dr. Durbin Rowland of the Univer
sity of Chicago wrote of the first 
volume: "Each bird seems to have 
sat or rather perched for a portrait 
rich In distinguished traits, right In 
stance, In coloring and even In feath
ered personality." Audubon, the pro
fessor said, would have been thrilled. 

Mr. Eckelberry's drawings and 
paintings are found In 14 books, In
cluding "An Introduction to Nature" 
by John Kleran, "A Field Gulde to 
the Birds of the West Indies," "A 
Gulde to the Birds of Trinidad and 
Tobago," "Our Amazing Birds" by 
Robert S. Lemmon, and the Audubon 
Western Bird Gulde. He was a staff 
artist with the National Audubon So
ciety tn the 1940's but worked after 
that as a freelance Illustrator. 

Les Line, editor In chief of Audu-

bon magazine from 1966 to 1991, de
scribed Mr. Eckelherry's artwork, 
which he frequently published, as 
"fine art rather than draftsman
ship." 

Mr. Line said Mr. · Eckelberry 
bucked. a growing trend In the 1970's 
and 80's In which artists, working 
from photographs, put more and 
more detail Into wildlife painting, 
Including detail one could not hope to 
see In the field, until the painted 
birds ended up looking stuffed. 

By contrast, he said, "Eckel
berry's paintings really breathed 
life, and as they really looked In 
nature - a bird flying over the ocean 
with waves breaking or flocks of 
skimmers lined up on shore." 

Mr. Eckelberry was born and 
raised In Sebring, Ohio, and by the 
age of 15 had formed a bird club, was 
writing nature columns for two 
newspapers and had had a one-man 
show. He attended the Cleveland In
stitute of Art, where he met his fu
ture wife, who was his freshman 
design Instructor, and spent a sum
mer as a trailside naturalist for the 
Cleveland park system. 

While worktns In a California opti
cal company as part of the war ef
fort, he went on a desert bird-watch
ing trip with John H. Baker, director . 
of the National Audubon Society, who • 
promptly hired him. 

Some of his early Jobs for the 
society Included being warden of 
wildlife sanctuaries In Louisiana, 
where he traveled to check on the 

nearly extinct Ivory-billed woodpeck
er; Okeechobee, Fla. ; and Cape May 
Point, N.J. 

"Don was known as the consum
mate lteld man, making brllllant, 
lifelike sketches of birds throughout 
North, Central and South America," 
said Robert M. Peck, curator of art 
at the Academy of Natural Sciences 
In Philadelphia and a longtime friend 
of Mr. Eckelberry's. . 

.. He was also a fabulous raconteur, 
creating eerily convincing sound ef
fects and affecting a wide range of 
accents as he wove captivating tales 
of his many adventures In the'fleld." 

r-( 1?,J-/ Sf-SI 
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Don R. Eckelbcrry, one of the. 
nation's foremost painters of birds, 
ia shown in the field with the tools 
of his trade. Above, his painting- of 
black-crowned night herons. • 

In 1967, Mr. Eckeiberry and two 
other conservationists ralsed money 
to buy Spring Hill Plantation, a thou
sand-acre estate In Trinidad well 
known to ornithologists because of 
Its nesting ollblrds and a wide vatie
ty of other tropical species. They 
renamed It the Asa Wright Nature 
Center, after Its former owner, and It 
Is now a nonproltt center for eco-
tourlsm and research. • 

In addition to his wife of 54 year!, 
the former Virginia Nepodal, a fab
ric designer and painter, he ls sur
vived by two sisters, Judith Loo of 
Arizona and Ruth Linard of Hawaii. 

--- ------- ----------------- --- ------ - - --
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After Three Careers, at 85, 
He's Just Startirig Fourth 
By Betty Ommerman 
STAFF WRITF.11 

Age is just a number. If you doubt it, ask 
leryl Lewy of Babylon. 

Al the age of 85, he's already ex
hausted a career as a lawyer and professor 

of philosophy. He;s.combined l).is two former . 
careers into another; authodiig several books on 
th·e philosophy of law. His most recent book, 
"Anglo-Am~ric,tn Philosop_hy of Law," was pub
lished by Transaction in 199~. He's also an 
artist with .nbout 15 of his paintings on exhibit at 
the Islip A,rt Museum in East Islip through 
Sept. 25. 

"The challenge is infinite. There's so much 
lo learn," L<•vy said. Levy, whose first book was 
published about 5.'.l years ago, hopes to turn 
hie paintini,; - begun as a hobby about 25 years 
ago - into his latest professional career. 

His paintings, which museum curator 
Cltlttrlne Valenza of Bohemia describes "as noll 
part of the mainstream," are ablaze with vi-

brant ·colors. "You might 
■ say that I'm a colorist," 

Levy said. "I'm not in-
terested in shadows, depth 
or volume." 

He's also a realist. 
When painting a model dur-

-- - ' '\ ing an art class in Man-
hffltan, the room was so crowded he could 
only glimpse one of the model's feet and a shoe. 
So, that's what he painted. That painting _al
ways has heen considered a hit of the show 
whenever exhibited. It's now part of the Islip 
Art Museum exhibit, which he shares with mini
malist paint.er Edith Carlson of Salt Lake City 
and others from the permanent collection. 

"A modern artist doesn't care what he 
paints," Levy said, "because he's more interest
ed ih the pictorial quality of the painting than 
in the object whic~ he is painting. I wanted 
something interesting and challenging on the 
canvas. So, I rlccided since I could only see her 
foot, I would paint her foot. And that turned 
out to be on,, nf my most iryteresting paintings." 

As an uncJ ,.rfiraduute at Columbia Universi
ty, he majorPrl in philosophy, Grnduating in · 
1929, he wos ofTered a fellowship for his doc
torate in philosophy from Columbia Graduate 
School. Wit.h I hat degree in hand, and no job 
because of tlw Depression, he enrolled in Colum
bia Universitv ·s Law School and received his 
law degree in' 1936. 

While praticing law in Manhattan, he was 
enthralled by Judge Benjamin Cardozo and de
cided to write a book about him. The book, 
"Cardozo and Legal Frontiers," was published 
by Oxford University Press in 19•0 or 1942, 
Levy said. "I then felt I had a choice of two 
careers: as a lawyer or as a writer of books on 
philosophy and philosophy and law." • . . 

After deciding to do both, he practiced law 
for a few years before becoming a federal a~,:nin• 
istrative law judge in Cleveland. Reaching '. 
mandatory retirement age, he joined the staff at 
Hofstra University and soon became a profes-
sor of philosophy. Retired from Hofstra in the 
late 1970R, he now concentrates on painting 
and writing. 

lie also enjoys working in the garden of the 
home he Rhnres with his wife Phyllls and daugh
ter, Thea. And to make sure he keeps fit, Levy 
can be found almost every day doing aerobic 
dancing at the Armitraj Health Club in Bay 
Shore. 

BY THE WAY 

D avid C. Catalano of Babylon, dfrector of 
operations for the New York State Office 
of Parks' Lotig Island region, was one • 
of seven statewide employees who re

ceived the State Parks L.L. Huttleston·Execu
tive Award this month et the Valeur Mansion, 
Rhinebeck. The award is In memory of Leon-
ard L. Huttleston, a career employee of the park 
system who served as director of state parks 
from 1961 until his death in 1964. 

Catalano began his career with the state 
parks as a seasonal employee in 1967 and 
worked his way up to general park manager • 
and assistant regional director. He was recog
nized recently for his tireless work to improve 
the quality of service for park patrons and for his 
ahility to lead and direct his stafT. 

He initiated the Michael S. Lawton Schol
arship Fund program, which enables a student 
taking n degree_ in environmental studies to 
serve a summer internship with the Long Island 
State Park region. Lawton, the son of Anne 
and Gary Lawton of Oakdale, died in a swimming 
accident in 1990 at the age of 2. His father iR 
conservation education director lit Connetquot 
River State Park Preserve, Oakdale. 

Send items of interest to Around Town, 
Babylon Special, Newsday, 235 Pin.elawn Rd., 
Melville, N. Y. 11747-4250. • 
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1 Newsday I Don Jacolr11c n 

Beryl le,; if iiii,ion has been I lawyer, 1 professor of 
phlfosophy and I writer, now he's turning his sights lo art. 

HISTORY com 



Carl Lipkin, in the 
sculpture garden of 

the Sliver Street 
home of his late 

lather, Jacob Lipkin, 
a nationally known 

sculptor who for 
almost 50 years 

lived In the Town 
of Babylon. 

Newsday / Thom0.11 R Koenigea 
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A Sculptor's Love, Art Come Home 
Bv SAMSON MuLUGETA 
STAFF WRITER 

I 
F TRUTH BE TOLD, Carl Lipkin was not unhappy 
that bureaucratic bungling by the Town of Bab
ylon six years agci has returned to his family what 
he considers to be its rightful inheritance. 

In 1990, Lipkin's father, Jacob, 11 sculptor with a 
national reputation, decided to give his house and 
artworks to the town so that his Silver Street home 
could be turned into a museum. 

But five years later, town officials informed the art
ist that not only was the property transfer not complet
ed because the paperwork was lost (according to Jacob 
Lipkin) or the proper papers were not filed (according 
to the town), but that he owed Suffolk County about 
$14,000 in back taxes that he thought the town was 
paying. 

Undaunted, the sculptor tried to transfer the proper
ty again. But the deal hit a snag when the county 
insisted on the payment for back truces. In any event, 
the confusion resulted in the town missing out on a 
chance to acquire a potentially valuable piece of prop
erty. Finally, a compromise appeared to be at hand 
earlier this year. But by then, Jacob Lipkin was in 
failing health. He died of cancer on April 27 at 87. 

Carl Lipkin acknowledged that he and his sister 
were at first upset at their father's decision to donate 
his work and property, but came to accept his wishes to 
pass on part of his estate to the town instead ofto them. 

"We were not happy that we were deemed incompe
tent to protect the work," he said. "I wanted to at least 
have some of his tools, some art or the house that we 
helped him build. But we were ready to give it up and 

I TOWN BEAT I 
AMUSEMENT PARK TICKETS 

we did give it up, painfully. I would have never fought 
to get it back just for selfishiness." 

Carl Lipkin, who had been estranged from his father 
for nearly a decade and came to visit from Seattle two 
weeks before his father's death, said he and his sister 
reconciled with their father before his death. At the 
end, Carl Lipkin said, his father had accepted the idea 
to change his original plans regarding the property. 

"This is a complicated story," Lipkin said. "That 
[turning his home into a museum] was not his wish at 
the end. It was my wish his major works be in public 
institutions. At the nursing home I told him what my 
plans were and he was very much in agreement." 

He said Lipkin's family will pay the tax lien. 
Jacob Lipkin, who spent nearly 50 years in Babylon, 

was born in 1909 on the Lower East Side. When he was 
5, his father died, and he was sent to an orphanage even 
though he had 12 siblings, some of them married, said 
Richard Rivera, his biographer. 

"He stayed there for three years and it scarred him 
for life," Rivera said. Finally, one brother took him in 
"not because he cared for him but because he wanted to 
use him as a draft deferment so he wouldn 't have to go 
to World War I," said Rivera, a Manhattan graphic 
artist who is still working on the book about Lipkin. 

"That emotional trauma determined his outlook for 
the rest of his life," Rivera said. "He did have a lot of 
anger. But he exorcised those demons through his art." 

Lipkin decided to become an artist at the age of 29 
after stints as a merchant seaman, master machinist 
and tool and diemaker. He attended Cooper Union in 
Manhattan and began working on his distinctive sculp
tures of marble and granite depicting figures from the 
Bible and mythology. 

His sculptures stand at JFK Plaza in Philadelphia 

Air-Space Museum and the Empire State Building on 
June 8. Enjoy lunch at Cafe 44. The cost of $49 in
cludes transportation by coach bus. Depart from Oak
dale Housing at 8 a.m. or Brookwood Hali, East Islip, 
at 8:30 a.m. For reservations or more information, 
call 224-5407. 

TENNIS INSTRUCTORS 
Anyone 18 years and older with tennis experience 

who is interested in teaching tennis for the Town of 
Babylon this summer or fall, is asked to call 893-2100. 

and Howard University. His works have been exhibit
ed at the Smithsonian Institution, the Jewish Museum 
in Manhattan, the Fogg Art Museum at Harvard, the 
New York Historical Society and the Museum of the 
City of New York. 

"His dream was for the townspeople of Babylon to be 
able to enjoy and partake of what he had created during 
his lifetime," Rivera said. "In fact, the place [his home] 
was an unofficial museum during his lifetime. He put a 
sign that said 'The Lipkin Museum' and many people 
just strolled into the sculpture garden, and he would 
give them a tour." 

Babylon Supervisor Richard Schaffer was not in
volved in the confusion five years ago that resulted in 
the gift being rejected. But Schaffer said his adminis
tration was now ready to recoup past mistakes and 
accept Jacob Lipkin's gift. 

Schaffer said that a compromise was reached earlier 
this year when county Legis. Paul Tonna (R-Hunting
ton Station) moved to pass legislation to forgive the true 
and preserve the property as a museum through desig
nation as a county park to be maintained by the Town 
of Babylon. Lipkin's death came before .that process 
was completed. 

"If the son doesn't pay the back taxes, the county 
keeps'it and it can remain as a museum," Schaffer said. 

But Carl Lipkin, who said the family will pay the 
taxes, said a gift to the oown was no longer an option. 

He plans to " do right" by his father's memory, Carl 
Lipkin said. 

"Inheritance and responsibilty are absolutely con
nected," said Lipkin, 50. "It's not just that I have a 
candy store to sell off. I would like to benefit as well and 
my sister, too. But I'm going to protect these works, 
and find them good homes."• 

Swimming instruction is offered to resident chil
dren ages 6 and older at all six town pools from June z 
25-July 26. The fee is $15 per child and $5 for each :i 
additional child. "' 

Day camp is offered to resident children, ages 6-12 ~ 
or age 5 with proof of having completed kindergarten, ; 
weekdays July 8-Aug. 8. Sessions are from 9 a.m. to ~ 
noon or 1-4 p.m. The fee is $35 for one child, $50 for ~ 
two and $70 for three. .-< 

Discount tickets to Great Adventure, including the 
safari, are available at the Islip Department of Parks, 
Recreation and Cultural Affairs for $19. Tickets must 
be purchased by May 30 and are valid through June 
28. For more information, call 224-5407. 

To register, send the appropriate form and enclo
sures to Swimming Instruction or Day Camp, 151 
Phelps Lane, North Babylon, N .Y. 11703, postmarked io 

SWIMMING AND DAY CAMP by May 24. Forms are available in the 1996 Parks and -
1SLIP TOWN TRIP The Babylon Department of Parks, Recreation and Recreation directory, or call 893-2100. No walk-in ~ 

The Islip Parks, Recreation a_nd Cultural Affairs Cultural Affairs is offering a mail-in registration for registrations will be accepted until June 10. 
, Depart~ent has scheduled a triP, t,o the Intr~l))g ~a, ; i~ swim!lli11g instru~;ior:i, pr~gr~m and day camp. : , . , , COMPILED BY MAl!Y F.J.LEN PEREIRA 
' , • , • • _ • - • ' I ' ; • • I \, I.•: ' \ t' • f • ~ ' , •, } • ' • , t 



ARTISTS (N.Y. (STATE) 
LONG ISLAND 

Jacob Lipkin in his sculpture garden in 1989 

Art Praised, Not Musep.m 
Neighhors balk at home-sculpture show~ace 
lly Estelle Lander 
,iTA ►'►' WRITER 

Whde Town of &bylon wock1m; w-e 11prucing up 
Lhe bowie of a North &by Ion 11eulptor in anticipatio11 
, ,f the 11ite becoming a Lown mullt!um, neighbori; ure 
lighting tht1 move, l!llying the mu1:1eum qooa; not be
lung in a reaudenlial aetting. 

"I lovtl h.11111adptuce; he 'i; u grt:ut artii;t," tiliid Nichu-
1.u; Decoii, a neighbor of 82-yew--old Jw:ob Lipkin, 
whl>tie marble monumtinl.il of mytholoi,ricul und biblical 
f1gurtffl !Adorn the ylU'd ofhi11 Silvtic Stn,,et hou.sc. "But 
uut in a priv1tte community. It belong:; in a mu.scum." 

"It'll nice, but if thellt! ace trellliurei; and artifuct/S, 
why ~•t we take theaie and pluce them in ll stmior 
citi:.i:e1111 center or on the &bylon I.own l"wn in front 
uf town hall?" aaked Puul Purlupiuno, who livt!li up 
the block. 

A group of Silver Stctlet rei;identi; planm_.J to meet 
with town officilli11 Ill.tit night to air their g1·icvunccs 
,Ind offer a li11t of requt!Sui on h.~w the mullt!um should 
be run. 

Lipkin hu lived on the site i;ince pit.chin!:{ ll lent on 
1 he vu~nt land he puid $:J50 for 5ti yt:111"1; llgu. He 
built the one-story hou11e himi:;elf us 11 µJuce Lo work 
jnd store the marble 11wtues thut 11tulfod his Mu11hat-
1 ,in 11partment. He ulso built u 11Cµurat.c i;hed w ht:rc he 
lurged tooli; he u-1 to chi11el. Lipkin, who duc;;n 't .sell 
hi11 work imd mudP. a living llli u carpenter und jewelry 
dcliigner, wu tht! subjoct of a public television ducu
uumta.ry and hllli donatt..-d hi11 11Culpture to mui;cun11:; 
and the city of Philadelphia, where it gr1tce1S u pluzu. 

J<'oc years Lipkin t\lMI hung a sign on the front gate 
,·very now ltfld then, unnouncing thitt viHitors were 
welcome. Schoolchildcen ltfld others who heard about 
the place dropped by. 

Paat town adminilltcatio1111 turned down Lipkin '1; 

offer of 1,riving hii; houllt! Lo the Lown ~ exchlillge for 
being wlowll<t to live there tax-free 14qt.il hia wiath, 
a.fwc which Babylun would have the hi;iwie u a muse
um. But Su pervi110c Arthur Pitts acceP4;ed the prop01Mll 
two ye1m1 itgo, ltfld the town baud ap~n>ved it earlier 
thii; yew-, mitking it.\;>llicial. 

.. Nothing will chltflge llli long as Mc. ;µpk.in u; alive," 
llllid Pitui aide Jeffrey Morosoff. The t.Qwn will.pay the 
$1,56:.! yearly property t.uxes while dqmg geneclll up
keep of the hou11e, including putting a ™'w roof on the 
forge i;ht.-d. Ail.er the t1Culpt.or'a death, µie house will 
olliciully become u town mwiueum, -.i ~ run with a 
purt-time cucatoc, and will be open d;,u-ing restcicwd 
hour!! ltfld for limited tours, Moroaoff IIUid. 

Neighbor Cindy Wood swd she fo11red inccea.tied 
trullic could pot1C II threat lo hec l-Y841f-Old daughwr. 
"Once it bt.'Come11 u public fucility aqd advert.illed WI 

such, hili work mity be more valuab~t when he doea 
die and of more intcrei;l," generating 1awre traffic, 11be 
suid. Other .:omplwnl.6 from neighbqra included the 
expense of the houa;e being wken olT IP" Lax coils. 

'"lt'ti noni;eni;e t.o think that this w;Ji increwie Lr&• 
lie," MorollOff lillid. " 

Woo<l outlint.-d the;;c ceque111Jl ceaidi:11ts planned Lo 
take to the town: that nu lliKJlll be po.1tll(i out.aide the 
huut1e, thut the site be cloi;ed on weeJ,mda IUld open 
only during sprin"' and i;ummer und uu.ly by llppoint
menl, thul no lloudJighti; be plat.-ed oq the house, that 
no food uc bevecugeis be itllowed and ii~at 24-hour 11&
cucily be muinwint.-d. 

Fur hii; purl, Lipkin ii; ullt!d to od~ reactionis from 
neighborli, beginning with those who Wllce 11hocked at 
whitt they thought Willi a cemetery a.~c he unveiled 
hi1; sculpture11 from their winter wra~iiing11. 

"Thii; place i11 it gem," he llltid. "ltley should be 
gfad; it enh1tnce11 their property." 
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Henry l'rellwltz and Ed1111 Mttchlll l',enwltz flank I conlempomy phoflltJ1ph of their hoUN 1m11ootd111 l'ec1nlc lay. T1 1111 rfaltt III llft.1tttl-ltln stallloi. 

doubts hi the diaries and WM st.ruck by 
the ways, so remarkable for the time, in 
which her great-grandfather supported 
the artist in her grandmother. 

"How happy we will he, and induslri
owo," Henry ~rellwitz wrote lo Edith 
MitchlU In 1894, a few months before 
theirwedding. "Remember.darling.our 
marriage is the best thing that could ever 
happen to your art. for you know I re
spect and value it. I promise faithfully 
on my honor and Jove to aid you in every 
way to develop it . . . My deer, dear one 
we Br\! 1111dly incomplete alone but we 
will develop together." 

And they did. They hnd met at the Art 
Studenl.R League, both hod studied in 
Peria, al the Academie Julian, both had 
exhibited ai the National Academy of 
Design, both became mcmhcrs there, 
award winners. Henry won the silv.er 
medal al the St. l..ouis Exposition, he 
wu-treasurer-of the Notional Academy 
qf ~ign. Edith won a silver medal nl 
tl\e Cotton St.alee and International F.x
posit.ion'i!' ~tjante ; the hronze medal at 
the Pa!'-~!!t:ican,~Expositio~ in Ruffn• 

For half a century, their work was forgotten and 
left m a Mattituck studio. Now the paintings of Edith · 

and Henry Prellwitz have been rediscovered. 

lo. ' ,i},;, ,., :• • • ' 
·, , . Wendy l;,epn ~!lCUmenti11g thi• hislo
' . • ry, trinh:ri· through. the l,•lll'rs, photo
" •: ·pphlng)hiit.painilnp, reaching out lo 

·anyortewl11,ti.1)111ht l!cinlf•~•s t,'11 - cur:1 -
tor•Chrlat_ffla,ira1;110,e)d:et Guild Hnll i11 
~t ~ • 1 f'l"!'l9r (fSalh,c~i~ C11 -

BY AME I WALLACH 

T WAS 1883, the co rseted 
uge. when th,• sight of n nu
ked nnklc could incite erotic 
fnnln.._y, /\ young womon as 
carefully rcnred ns Edith 
Mitchill, still unmnrri ,•d nt 
20, would hnve been uhJ,, lo 
culihrnte to thr Inst out
rng,•d gusp how her fomily 
would rc-ot'l \\/hen shr pre-

sent,·,! t h,·m with what she had done: 
Shr harl r 11rnll1•d in n Life Closs ut the 
Art Stude11ts Lrul(Uc in New York City. 

F11r lu.mn: nt n time, she would now 
~it nnd ~tort• nt n nude mnn or n nudC' 
woma n. ns ~hr IC'nrncd tn pninl thf'm 
"from life." , 

" lh·nr p<>or mnmo," she told her <lia 
r:,·, in un ccslnsy of purpose, 011 thr 
night hcforc she took this decisive step. 
" '1 n •g:nrd my work n~ ~m.: rcd us mnr• 
ringt• . Tomorrow I Ahn11 hr 
hound lo m~• lo\'l•. •• 

You fun ; .. e in thl' focl' of the wmnnn 
sill' b.-n11nc th~ unequi\'orol will thnt 
mad t> her do it - rlrspitl' the rlouhts. 
lkfon• sill' took hl'r future in hand nnd 
cnr11ll1·,t in l,ifr (;loss. thosl" clnuht!'- , she 
hnrl nrnfl•"-~(_•d to hrr diary. F.omrtimrs 
madt· he r dri\'c " tr, ht.>cor .. :., nn orti -: t , n 
grl'al a rt i~1 •• ~t.'<'m '' vain umbilio11 ·· nncl 
llf'r 1ifr " . . nll n mi~tnk,•. I run a mi~
takP ... 

11111 !111• fuce of F.dith Milchill Prell • 
wit z in Jwr fiO!-> i~ n for, •f' fnl Oil<', 111 i~kJ,, 
atTU~f11 m t' tl In maki11g hC' r o w n cl,•ci
!- ion :,; ~ht.· pninl"d tu•r~clf thnt \\II~ . 

\H·ari , 11: J:?l :1 ~!:iC'S an d n hlu e !-=- m ot: k, 

hr11 -. hi11 r: in h ighlight ~ nr yrllm, ~ and 

STAfl-' \\'Rnt:R 

pinks, her hnir piled on lop of her head 
in n nmnner that would have seemed 
old-fashioned by lhe 1920s. 

The portrait still sits where she 
pointed it - on an eMel in her studio 
on n hluff overlooking Peconie Bey, on 
the Nori h Fork or 1..ong Island. Nearly 
everything in that studio is the way she 
,~n it. under the slanting skylights that 
let in the gnod north light The walll! 
are while, accented in dark wood. 
Th~re is n platform covered in an Orien
tal carpet for a model stand, a wood 
stove, a great blue Chinese jar to hold 
the wood, a gilded mirror, a plMler 
bust of a woman set high over a closet, 
n balcony or dark wood on which she 
stored her pointing,;, and the paintings 
themselves, !ICOres of them, and dra,w-
ings, and monoprints. • 

Since her death more than half a cen
tury ngo, that studio and its intact con
l<,nt.s were known only to the fricndi! 
ond family of Edith nnd her husband. 
ll1,r111· Prellwitz. He WM a painter, loo, 
os celebrated in their dny RS she was. 
They worked in his-and-her studios, 
joined only hy a malteshifi kitchen ofT 
which t.hcir •on, Edwin, huill them a 
hnthrrnnn when they got nldcr nr.d the 
house m•xl door hegnn lo seem a little 
t,., for nwny. In Henry 's studio, the 
prizewinning pninting11: nrT• stacked 
ngninst the wall , the plnster cast is of 
the Ve1111s <le Milo, th,•rt• arP hots on a 
hut ~fund in R dustv corner, curvro 
c:: hccp horn~ 0 11 top c»r'his wood stove. 

Till' nrt.ists nnd their studios have 
tH~<' n n lw~t -kcpt -r:W(' r l' t. o f Amrrican 

art. Until now. "Henry and Edith l>rell
witz end the Peconlc Ari Colony," an 
exhibition of 86 palntlnp, Is on displtiy 
a.t The Museumi at Stony Brook 
through Sept. 10. .. 

The painters whoee names we know 
tend to be painters with a market. 
Their paintings have traveled over the 
highways or com'°'rce to far-flung mu
seums and private collection•. But 
F;dith 's father, Cornelius S. Mil.chill, 
had ·ooen a founder or New York Cen
tre) Railroad. The Prellwitzes didn't 
need to sell; they painted to ahow. And 
then, ef\er the cubism or Duchamp and 
Picasso took the 1913 Armory Show by 
storm, it bccnme Instantly .pass, lo 
paint the kinds of sunny scenes end do
mestic idylls lhal F.dith excelled In, or 
Henry's wintry impn?88iona and elle-
gorical tableaux. , 

,\JI that began to change again a few 
decade• ago, as a new interest in Ameri
can impressionism led the .way toward ' 
a rediscovery or American acndemic 
art. But there simply weren 'l enough 
Prellwit1. paintings in circulalio!' for 
anyone to invite them to the party . The 
painlings were mostly back there In the 
studio, sle<'ping through time, until 
Henry and Edith's great-granddaugh
ter Wendy Prellwitz ~tarted lea0ng 
through the hoxes of letters and diaries 
in the studio a decade ago. 

Wendy, too, i• e painter, and an archi
tect, with h<'r husband, David Chillnskl, 
in Roston . She recognized the self-

merotiu llu,.Y4ln11,td :0, •, P,188no, 
· lheleedi oilf:?#1t•Q of'Willimn 
MemU<· •-11!1,!hti 'at.t.oLlh\J J>('riod . 

Thiiexli1bit that is then;,;it1i Mall this 
work was organized by Pisano and Wil 
liam Ayres atSlony Brook, nnd will trov
e! to the Federal Reserve lloard in Wnsh
lhgton, ·O:C:, next winter .• This is a 
beginning. Henry and Etlith l'rellwit 1. 

have returned to art history . 

• I I 

I Oral- saw, that 1iltudio, from the out . 
side. iiiiyears a·go, though I had nil idrn 
what it was.:ll wM a·mngicul place. a 
steep roof set: back fr,\m a high , shingl,•d 
house anhe top or an overgrown bank 
overlooking the hay . My husband and I 
havere'tumedofien, enchunted with tlw 
cha.rm of the house, puzzl<'d hy the sky
light, by what could only hove hcen n 
itu'dlo bul where now a pluster lion pn'· 
aidri at the entrance, dress,..i·. nhsurdlv. 
ih 110meone'a forgotten sunglnss,•s. • 

The last' time we pllssed b~·. 11 ynung 
w,orilan wit!, · long, hlondc hnir was 
planting rugosa roses on the hunk, n 5. 
year-old girl was making cnstles in the 
sand. This wu Wendy and Julia. the 
elder or h·er, two dnu!thlcrs. Suddenly it 
all came together. Wendy <•xplaincd 
shout the show, about the studio. 
'· We climbed the precipitous wooden 
stain! to tJie . house F.dith 11nd Henry 
Prellwitz had inoved to that spot in 
191 i. ' Nreildy then, the house wns a 
ttnluty' olll; <i city house set down in 
the country, ;which the Prcllwit,es 
spotted clrivi,rg throu11h Aquebugm•. 
They had It dismantled. then lowed it 
tidoira Peconic Bay hy their IMmt , Th<' 
Tortplse, ·lb i 'plll!:C ric11r ,..h,•rr utl11•r 
·a.rtlat • (rierids already ·H,·cd; 11 11roup 
i.liat has: come to be known RS th,, l'e-

p f. F. A~ F. T t 1 RN ·r n f1 Ac: •: 1 9 
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EDITH AND HENRY PRELLWITZ 
conic &hoof, which inclucled Edwnrd August Rell, 
Irving n. Wiles. Benjamin Fit.z . 

The house is bowered now in wist.crin, old lilacs, 
nznlens na hig es rhododendrons, trumpet vines 
and cedar, plnnt.ed to soften thr view by Edwin 
Prellwitz, n lundscnpe architect who waa Henry 
nnd Edith 's only son aml Snm Prellwitz' father. 

" My father kept the studio ns - I guess the 
word is olmost - n shrinf', .. ~mid Sum PrelJwitz. RR 

we sat in the wonderfully ag,•d whit,, kitrhcn, scpu
rnll'd frnn, the studin onl~• hy the ,·1111rt~·nrd for 
lnundry . 

•· I dnn 't think there was anything pnthnlogicel 
nhout it, " sa id \\Trudy, Sam ·s cluughlc r. 

"Wl'II, anybody who wonted to disturb anything 
in the studio mrt with !'Lrong r<'~i~lnnce," es~rted 
Sam. 

" It wus jusl e pince like thr at.lir," snid Wendy. 
"So many p<•upl,• lived here. You cm, fl'<'I their 
liws and ynu sort of hnl.e In change things. It feels 
,: .. ud ... 

,\nd it docs. Snm Prdlwitz spent tirhc there ev
ery ymr in the warm months. und Wrndy has, loo. 
Ram rcmcmlwr~ his granrlfather ns "e medium
high man with a muslnchc nnd pnttcrn bnldnrss, a 
dwcrful , puckish indiviclual , whn liki,d lo ploy gen
ii<• jokes on people." LikP th e time ht• told his 
nit•cc~ lhnt lht•re wa~ n rumor Greta Cnrho would 
lly over in nn airplane that 111\ crnnon, nnd they 
spl'11l hourt-1 crnning lhl'ir m.'<:ks nnd wuiting. And 
how evl'J')' morning ol R, 11,• nry l'rcllwil.z would 
"'slnnd out on lhc porch with u bugle nnd nim il at 
Eclwnrd lll'll's pince, nnd 1•lny n•veilll', nml Edward 
lldl woultl llllS W(' I' on th,• ship 's hPII , """ lh:ol nm
l'ially Opt' ne<I the day ." 

Snm l'rellwit, rcrm•mh<'rn ~:dilh ns "sweet and 
gr111Hl,tn~t,l1t•tly,g" ;tllll, 1shC' als,, was n pefRtm,; ·he, 
said , " lo \\·alcli oitl for whei, she r.nl' nngry. She 
could I urn o ~,•rvon!. girl to slnnr ... 

And , lw renlf'mhrr~. "1 lm·"<f lllf' ~mr ll of linsl'Nf 

oil. Loved cigar smoke. They were reall:r. iood "l 
gars, Cuban cigars. Henry'a father had a cipr 
etore in New York." 

Henry Prellwitz wu one of five ilorui of Oenilim 
immigrants, workers who rORe to run a cigar rec
tory. F.dith waa New York society. By becoming 
artists, they eech escaped their cl111111 and found one 
another. And almost alwa}'II when they ahowed, 
they exhibited together, BR they are once more at 
The Museums at Stony Brook. 

• 
In the aludio it seemed Henry was the better 

painter, for the ways he pointed &now, and Icy wa
ter cloS<! up, coldly while with hrushee of burnt 
Riena, cadmium yellow. 

But at Stony Brook, where two-thirds or the 
paintings arc by the couple, Edith lhreat.eM to 
steal the show. It is because of the force of her 
nature, inserted Into the paintings, even when 
they arc t.cnrler studies of mothers and children, 
for which she was oil.en compared to Mary Caasatt. 
But I.here is a crispneM to Edith Mitchill Prellwitz' 
1896 " The Book and the Rose, " In which the wom- • 
an sits in profile, dreaming ahove the book, onto 
which ros<' pedals have float.ed, and all the light la 
ol her fc,•l, illuminating a green, green vaae. 

Henry could point pagan joy, u in the 1898 
" Doy on Uolphln," in which the •wirls orthe wavee 
and the clouds in the •kx are equivalents ror the 
boy '• ahondon. And he could paint the bleak com
forts of n deserted winter road in the 1927 "The 
Rood llome." 

They •· • • • "''!00 styles oil.en, and tantalizing
ly. And fo, .,;, urc good paintings in this exhibition 
- and there are many - it's clear we won't have 
anl sensible, idea of' their accomplishment until 
those 'dusty pilintillga back in the studio are put to 
righL•, end two forgotten pninlera will begin to 
make sense in the larger picture. It! 

BAT'S ENTERTAINMENT 
Burton 's scpulchrnl color palate has been 

splashf'd O\'C'r with n paint hox . "Thi~ is, nfter ell, a 
comic hook ," seyR Schumacher, who pored 
lhroni:h hundreds of "llelmnn" comics from es far 
hnck as the 1!1:19 originnl. 

" Whal nmuzed me is how many different loolui 
lhrrc ere and how the colors popped out at me. 
The difTr rcnt illustrators nnd artists were very in
di vidual and dnring. They 'd wnsh whole sequences 
in mogcnln or steel blue. They 'd make a truck 
hrighl green if they wantccl lo." 

Th(' color -wm~h effects on film Are achieved 
thro11gh elnhorot.c lhealricnl lighting. " We went 
an ,,, the feel of the 'Dark Knight ' series," explains 
Ling. "We used muled, snlurnled colors, then 
wnsht.'<I them with e gelled light. It made for a real 
<l•·nsil y. It wns lllmosl :J.I). 

"We also used • lot of lii:hting thnt moved with 
the nctnrR, which gives a con~tant sense of motion, 
a l1oodin111 and ·wushing of color palates all al once. 
It adda lo the chaos and drnmn of the scene." 

Ench a,·tor wos assigned hia own colors. The 
Riddler is cybn-punk itrecn. llnrvey Two-Face is 
surrounded hy reds nnd hlncks nnd whiles and ma
gentas. Chose Meridian is nil wnrm colors, amber& 
,,nr! dnrk ivories. Outman is in hluee nnd purples. 
A11cl , of course, your bruiic black. 

And where would any " Bntman" tale be without 
llnl. -prnps - the llntmohil<•, the Butwing, the Bat
suh, I he Out.hoot as well o• numerous Bnt-godgets. 
Ling spent months relinini: what she term• the 
"organic" motif for nil th,· vehicles. ' '.loel and I 
decid,·d on n hnllikc sensibility. So the top fin of 
the new llalmnbilc oprns end clos,•s like the wings 
of R hut. The skclclnl slrudurP of the car has a 
h111 ·s ribwork . The snme cc11lrnl lop fin eppeors in 
tlw honl ond the plonc." 

Coslumrr Ringwood wns the only design con
slant in the three films. lli s dclkulc h11luncing act 
,, m:: to complcml'nl 8chumuchcr ond Ling's \'ision 
while prcsl'rving lhe appeal of the " llntmnn" mer- , 
chnndising ,·hnnrclcrs for the •ludin. "I tried to 
blank m.v mind nut nnd only refer lo the other 
films in ll'r hnical terms, not in the design. Fortu
nntr lv thf' n '°R hcc-n thrf"r vrnr11 bf'lW('OO C'nch 
film .'' • 

" llntmun Forever" turnccl oul lo be much hnrd
cr work tlmn he'd imngint-d, requiring n 62-pcrson 
d,,,,ign crl'w tvs . nhont 10 on n11isl lilmsl employed 
fo r u full )Tnr. 

Hingv,·oorl rcmcmlwn11 "endlf'ss mC'clings nhout 
n 1!11 r . ; Th,. nr, lv c-nm prnn, i<.:.-~ w1• r<· t"• hn kn l nm'~-

"You're limited by the blue screen In the .epecial- ,
efTecl• scene11, becnmre cerialn colors might ~ 
badly in lighting." 

The challenges in distinctively presenting the, 
villaine "waa to nail those character• eo that peo
ple can't imagine them any other way," 11&ye Ring
wood. "Ir people compare them to paat Incarna-
tions, then you've failed ." - . . 

Jone•' Harvey has two races. Hie bad side le all 
"attitude colon," Bil Ringwood callR them. But hie 
good •ide, the dl•trict attorney In the dull gray 
•uil, WR8 the most difficult one to col\)ure. "Tom• 
my can turn anything evil, IIO'lt waa alwayir hard to 
gauge how much of the good aide wu coming 
through." 

He waa helped In hie cause by Carrey, who came 
up with an electrifying concept for hie Riddler COll

tumes. "It wasJlm'R Idea that hie mlta light up. or 
course then we had only eight daya to make It. 
Nearly killed ua." . • .. 

The new Dalman and Robin muscle 1111ita 'lien ' 
the most time-conauming undertaldng. Each Set;, 
1111it· and Robin suit took tJ:tree months from ~~ 
to finish. And 40 duplicatee or each wen, llllldll. ; . . 
Both acton, had to have their bodiea cast lri diftei!, 
ent section•. Special plaatlcs, epoxlee and elastic 
molds were poured for each. And then each eult 
was baked into place. • 

The new suits echo the design of Ling'R Batmo
bile, with ribbing on the torao and lep. Rlnpood ' 
wao influenced by the chrome grille& on '60s 
American cara. .' ' 

In order to maintain their ten•ion and stretch 
over the actor's form, the elastic Batauit.i were de• 
liberat.ely designed to be too •hort. "Only an Inch 
•hort," Ringwood explains, "hut it'• like wearing a 
tarp rubber band from head to toe. It wasn't eeay 
to walk around in thot all dny and then have lo act. 
ll waa very tiring for Val." 

Similarly, Robin waa shorn of his original ,',',el
low and green thing with the skirt," nyil Ring•'. 
wood, "and brought Into the modem world.'' , ·, 

The controversy about Batman and Robin 'i nip
ples and codpieces amuee the British-bcini Ring-
wood. · • • "" 

" Americans lire~~ abotit theee thlni,ii, ln 
advertising they hrueh out iil1 the bumpa, :,:hey 
make everyone look sort or iterll11 and noneeniual. 
If you're going to hRvea bunij,, ltehould ht In.idle 
with thr rest of the body. After all, Batman Olee 
lhron!?h the night •nd •rd11CC11 people . ." It! 

Richnn l Nn tol, ; ,c n frer -lanc,, writer. 
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Henry Prellwitz' 
'The Road Home,' 
an otl on board 
lrom 1927 

Edllh Prenwltz' 
untllled ('The 
lady In Pinn 
1 1913 oll on 
canvas 
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- LOCAL HISTORY COLLECTION 
BABYLON llUBLlC lJU61llC 

Courteey or Louil K Meieel Gallery 

Audrey Flack Is represented at bolh shows; her 1973 painting "Shiva Blue" on dlsplay al lhe Parrish. 

j 
~ 

llrfi.,~ -~ lf Sro:t.,_ - -J.o,u<f 
Two anmversary shows ·~·-··• 

B y 
STAPP WRI'rER 

A N N A B E L L E 

HE STARS are out in the 
Hamptons. De Kooning and 
Lichtenstein, Pollock and 
Warhol, Childe Hassam and Larry 
Rivers are on the walls at the 
area's two major museums. 

K E 

With each celebrating a 
different kind of anniversary, both 
the Parrish Art Museum in 
Southampton and Guild Hall in 
East Hampton are hosting 
exhibitions of artists who lived and 

worked locally. The Guild Hall show, closing July 
26, is taken from the collection; the Parrish show, 
opening Sunday, July 19 and through Sept. 5, is a 
wish list. 

The Parrish is marking its centennial and Guild 
Hnll l.hn :JnOt.h nnniverRnry of F!nst Hnmpt.nn . Hui. 
though Uuild Hull gives a 110J lo ilH l :l!l~yPnr 
history with canvases by such 19th-Century artists 
as Childe Hassam and William Moran, these are 
essentially postwar shows, highlighting Hamptons
style Abstract Expressionism and Pop Art. 

But they are not the same show. Guild Hall 
curator Liza Panzera is displaying 129 works by 111 
artists in the exhibition "East Hampton Seen and 
Scene." The works show the intricate social 
dynamics of the Guild Hall community: Hedda 
Sterne's large portrait of critic Harold Rosenberg -

.i Two looks at Roy Llchlensleln: his large unlllled abslract, left, al lhe 
,. Parrish dates from the '5111, while the 1980 screenprlnt "Sludy tor 
j • Red Lamp," ■I Guild HaH, recalls his famous comics pictures. 
0 



and one at Guild Hall 

celebrate 1nany 
of the Ilan1ptons' 

It I N S 

who championed Abstract Expressionism and, in 
particular, Willem de Kooning - hangs next to de 
Kooning's " Untitled (Head of a Woman)," along 
with Elaine de Kooning's "Bacchus," Red Grooms' 
"Elaine at the Cedar Bar" and Rudy Burckhardt's 
photograph of the de Koonings together. 

There's a similar grouping around Jackson 
Pollock, and across the gallery are Andy Warhol and 
his friends Ray Johnson and Tito Spiga. Roy 
Lichtenstein's "Study for Red Lamp" sits alone over 
one fireplace, an amusing counterpoint to the 
Albert Herter formal seated portrait of Mrs. Lorenzo 
E. Woodhouse, Guild Hall's founder, that sits over 
the fireplace in the opposite gallery. 

The reason Guild Hall can mount such an 
ambitious show is simply that it was there at the 
beginning, showing Pollock and Lee Krasner and 
other "newcomers" in "17 Artists of Eastern Long 
Island" in 1949, a welcoming approach that has 
since became a staple. 

The Parrish, known for its holdings of William 
Merritt Chase and Fairfield Porter, has put up a 
collection of Hamptons art it would like to own. 
" Our show is a highly distilled wish list of postwar 
art," says Joseph Ruzicka, curator of "Dreams 
for the Next Century: A View of the Collection." 

The show is borrowed, except for "Untitled 
XXXVlll," the 1983 de Kooning oil that the museum 
recently bought. The list is of works the museum 

1nost noted 
artists 

might reasonably expect 
to get - and, according to 
guest curator Klaus 
Kertess, who worked with 
Ruzicka on the show, 
conversations about 
acquiring some of the 
works are under way. 

In addition to the art 
inside, Barbara Kruger 's 
site-specific work of 

The Parrish's show Includes Chuck Close's 1993 oil, "Joel." Guild Hall Is showing 
Hs own Close, lnNll a decade earlier. 

signage, "You Belong Here," 
was to have been installed across the front of the 
museum Thursday. 

All three curators say the shows were drawn up 
independently and neither show comments on the 
other, but they often amplify each other. There is 
neither a c]SBBic de Kooning "Woman" nor a drip 
painting at either show (the Parrish is saving 
Pollock for the next show in its centennial series) and 
there are no classic Lichtensteins, but you can see 
the latter's pre-comics at the Parrish and post-comics 
at both museums. 

You can see Chuck Close's 1984 handmade-paper 
portrait "Phil/ Manipulated" at Guild Hall and his 
riveting 1993 oil "Joel" at the Parrish. There are 
two Larry Rivers: " Dutch Masters" from 1998 at the 
Parrish and a portrait of his from two decades ago at 
Guild Hall. Linda Benglis' "Planet" stretches 37 feet 

across the Parrish's floor, while at Guild Hall her 
"Arroyo Skies No. 3" is framed on the wall. 

In all, 16 artists appear in both shows - which, 
separately or together, offer a chance to revel in these 
celebrations of Hamptons art. rl ... 

"East Hampton Seen and Scene," through July 
26, 11 a.m.-5 p .m . Wednesday-Saturday, noon-5 p.m. 
Sunday, Guild Hall, 158 Main St., East Hampton, 
$3, 324-0806. "Dreams for the Next Century: A View of 
the Collection," and "You Belong Here," site-specific 
installation by Barbara Kruger, opens Sunday, through 
Sept. 6, 11 a.m .-5 p.m . Monday-Saturday, 1-5 p.m. 
Sunday, Parrish Art Museum, Job 's Lane, 
Southampton, $2, $1, 283-2118; artist Barbara 
Kruger discusses her work with curator Klaus Kertess, 
5 p.m. July 25, $5. 

Guild Hall's herHage comes through In Childs Hassam's 1917 oil 
"Little Old Cottage, Egypt Lane, E■sl Hamplon." The Parrish show 
reflects Ks hopes tor the future; all the 111 Is borrowed, except tor 

. , . t~ ~!nt~ !"J'!=hased_ "Untitled XXXVIII'' by Willem de Koonlng. 




